ABSTRAK

Film fiksi pendek “Di Penghujung Jalan” mengangkat isu sosial mengenai
kehidupan lansia dengan menyoroti kesepian, keterasingan, dan harapan yang terus
menyala meskipun di usia lansia. Cerita berfokus pada tokoh utama, bu Surti,
seorang ibu yang dititipkan ke panti jompo oleh anaknya, Mia, karena kesibukan
dan konflik dalam keluarga. Di panti, bu Surti berusaha beradaptasi dengan
lingkungan dan rekan lansianya, namun tetap dihantui oleh rasa sepi dan kerinduan
yang mendalam terhadap kehadiran anaknya. Puncak cerita terjadi saat kondisi
kesehatan bu Surti memburuk, hingga akhirnya ia meninggal dunia tanpa sempat
kembali dipeluk keluarganya, meskipun warisan kasih sayang ia tinggalkan melalui
sebuah kotak hadiah. Sebagai penata artistik, penulis memiliki tanggung jawab
penuh terhadap pembangunan atmosfer visual yang mendukung narasi emosional
film. Penulis merancang set panti jompo, rumah bu Surti dalam dua linimasa (masa
kini dan masa lalu), serta mendesain propertl wardrobe, dan makeup lansia secara
rinci. Seluruh proses dilakukan_me ahap pra- produk5| produk3| hlngga
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ABSTRACT

The short fiction film “Di Penghujung Jalan” raises social issues surrounding the
lives of the elderly by highlighting loneliness, isolation, and the enduring hope that
persists even in old age. The story centers on the main character, bu Surti, a mother
who is placed in a nursing home by her daughter, Mia, due to busy routines and
family conflicts. In the nursing home, bu Surti tries to adapt to the environment and
her fellow elderly residents, but she remains haunted by a deep sense of longing
and solitude in the absence of her daughter. The emotional climax unfolds as bu
Surti's health declines, leading to her passing without ever being embraced again
by her family—though she leaves behind a box of gifts as a symbol of her enduring
love. As the production designer, the writer holds full responsibility for building a
visual atmosphere that supports the film’s emotional narrative. The writer designs
the set of the nursing home and bu Surti’s house across two timelines (the present
and the past), and also handles the detalled design of properties, wardrobe, and
elderly makeup. The entire proce arried out through the stages of pre-
production, production, ane i
aesthetics, budget efficie
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